
ANNEX A  

 
 
PUBLIC SELECTION BASED ON QUALIFICATIONS AND INTERVIEW FOR THE AWARDING OF NO. 1 
EXPERIENCED GRANT LASTING 24 MONTHS FOR CONDUCTING RESEARCH PURSUANT TO ART. 22 
OF LAW NO. 240/2010 AT THE DEPARTMENT OF FOREIGN LANGUAGES, LITERATURES AND 
CULTURES (A.R.F. 10/F1 - ITALIAN LITERATURE - A.D. L-FIL-LET/10 - ITALIAN LITERATURE) TYPE 
B 
 
announced with decree of the Chancellor Rep. no. 491/2019 of 25.07.2019, and posted on the official 
registry of the University on 26.07.2019 

 
RESEARCH PROJECT 

 

“Dante’s transitions”: lexicon, versification and the words of poetical performance 

 

Research structure: Department of Foreign languages, literatures and cultures 

Duration of the grant: 24 months 

Scientific Area: 10 – Antiquities, philology, literary studies, art history 

Academic recrutement field: 10/F1 - Italian literature 

Academic discipline: L-FIL-LET/10 - Italian literature  

Scientific Director: Prof. Marco Sirtori 

 
1) Objective 

This research project stems from the 700-year anniversary of Dante’s death (1321-2021), an 
international event that in the next two years will give rise to an important series of research initiatives 
(conferences and seminars) and “third mission” activities (public lectures, readings and theatrical 
versions of Dante’s works). The main object of this research project consists in a study of the poetical 
forms and the vocabulary of poetry composition and performance in Dante’s works and of their 
presence in literary tradition from Modern to Contemporary Italian literature. The study will thus 
examine a corpus of poetic texts, take into account critical essays about the forms of Dante’s poetry 
and about theoretical and technical “transitions”, and pay particular attention to the evolution of the 
executive perception of poetical texts. 
 

2) Theoretical framework 
The proposed research project is based both on a historical and critical approach to Italian versification 
and Dante’s poetry vocabulary. The main focus will be on an analysis of specific texts and on a 
diachronic study from modern to contemporary Italian literature. On the basis of the general theory of 
poetry (Beltrami, La metrica italiana; Inglese-Zanni, Metrica e retorica del Medioevo; La Via, Poesia per 
musica; Lavezzi, I numeri della poesia; Menichetti A., Metrica italiana; Praloran, Metro e ritmo nella 
poesia italiana; Zuliani, Poesia e versi per musica) and of the forms of textual performance (Gorni, Le 
forme primarie del testo poetico; Jennings L. McGuire, Senza vestimenta; Kristeva, Problèmes de la 
structuration du texte; Lannutti, Implicazioni musicali nella versificazione italiana), the research will first 
highlight the main features of Dante’s poetical vocabulary and the development of poetical forms. On 
the other hand, the study includes the analysis of metric forms, a lexicographical inquiry on corpora 
(Handwörterbuch der musikalischen Terminologie, hrsg. von H. H. Eggebrecht e A. Riethmüller; Lexicon 
musicum Latinum medii aevi, hrsg. von M. Bernhard; LirIO. Corpus della lirica italiana delle Origini), with 
the help of specific software. An adequate critical and philological background is also needed for the 
present study as the researcher has to consider different levels of the poetic language, from metrics to 
style, and make diachronic comparisons with regard to the evolution in the perception of poetic forms 
and to the relationship between poetry and music. The project, related to SSD L-FIL-LET/10 Italian 
Literature, is also strictly related to SSD L-FIL-LET/11 Italian Contemporary Literature and L-FIL-LET/13 
Philology of Italian Literature. 
 

3) Research project description 
This case study will focus on the reception of Dante’s poetical forms and on the related specific and 
technical vocabulary of poetry and music performance. The evolution of technical vocabulary bears 



witness to a series of relevant changes regarding both poetic theory and the use of rules in 
versification. The researcher will select a corpus of texts to be analysed according to a comparative 
approach and with regard to metrics, style and to other technical features. This project is divided into 
three stages: 
a.The first one consists in the analysis of the poetical and/or musical theory corpus. The aim is to 
create a rich comparative lexicon that will be later the object of a statistical analysis. The starting point 
will be the study of De vulgari eloquentia, the first work by Dante to be taken into account both for the 
creation of the poetical lexicon and for the evolution of the technical vocabulary of poetry and its 
musical reception; 
b.In the second stage, the research provides a corpus of texts on which the study will be based - with 
regard to the required analytical approach - on a metrical and stylistic study of the sources and of 
modern and contemporary texts. The collection of the texts and their study allows the observation of 
the historical evolution of poetries and genres, as well as the substantial evolution of performance 
possibilities during the different stages of the history of Italian literature. Dante’s works Vita nuova and 
Rime will be the beginning of the entire analysis, in particular considering canzone, ballata and sonetto.       
c.The third stage consists in an analysis of the main lexicometrical data which can be drawn from the 
corpus and aims at shedding light unto the impact of the evolution of technical lexicon on poetic forms. 
This last phase requires a highly interdisciplinary approach and a deep analytical and philological 
knowledge together with musicological and critical skills. Studying the distinction between «lectio» and 
poetry execution «cum soni modulatione sive non» (De vulgari eloquentia, II 8 4) in such comparative 
terms will allow to contextualize the history of divorzio (Roncaglia, Sul ‘divorzio tra poesia e musica’) 
between poetry and music and its results in modern and contemporary Italian literature. 
 

4) Time 
The calendar of activities is structured in 4 periods – the first one, lasting 5 months, will consist in the 
selection of the corpus (see paragraph 3.a above) and in gathering and studying all the relevant critical 
bibliography. In the second period, also 5 months, the second textual corpus will be prepared, on which 
to continue previous steps of research (see paragraph 3.b above). In the third period, consisting of 7 
months, an analysis of the data of the corpus will be carried out, according to the methodology 
described in paragraphs 3.a and 3.b above. In the same period the researcher will present the results 
obtained at conferences and in scientific publications. Furthermore, the fourth and last period of 7 
months will consist in the preparation of a scientific publication or a monograph gathering the results 
of the research. 
 

5) Expected results 
The most original aspect of this research is in the intention to combine the analysis of poetical 
vocabulary, the history of literature and the reception of the genres of Dante’s texts. The body of 
literature is extensive only when considering singular authors or texts in critical editions, but it is limited 
as far as the comparative analysis of the theory of text and execution is concerned. Usually brief or 
monographic scientific essays do not take into consideration the entire subject of analysis concerning 
the metrical and stylistic perception of Dante’s poetry from a diachronic point of view. Useful manuals 
on the basis of metrical theory are readily available (see the works by Pietro G. Beltrami, Aldo Menichetti 
and Marco Praloran). Camboni’s Fine musica (Edizioni del Galluzzo, 2018) as well as Lannutti’s scientific 
essays will be certainly useful too. At present there are no complete studies on the perception of 
Dante’s poetry not only in the Middle Ages, but also in modern and contemporary Italian literature. This 
research project aims at contributing to the definition of the poetical canon in contemporary Italian 
literature and of the relationship between poetry and its technical lexicon. The results have to consider 
two relevant aspects at least: the presence of Dante’s technic vocabulary and the re-adaption of his 
verses and metrical structures in modern and contemporary Italian poetry. Thanks to the use of 
corpora, the aim of this research is to reach a more objective description of poetical (and its execution) 
vocabulary. 
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Wirkliche im Schönen. Festschrift für Dietmar Rieger zum 60. Geburtstag, hrsg. von A. Amend-Söchting, 
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