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RESEARCH PROJECT

TITLE: “The Synthesis of the Arts put into practice: Mikhail Kuzmin’s poetic cycle “The Chimes of Love”. Historical context,
translation and critical edition”

1) Objective:

Michail Kuzmin was famous especially as a poet, but he was also a prolific prose writer and a clever essayist and he
also distinguished himself for his music composer's talents (he was a student of N. Rimskij-Korsakov), albeit only at
the level of high dilettantism. These features, combined with a strong interest in the figurative arts (which otherwise
he was not practiced) and for the theater, made him one of the most interesting contributors to the aesthetic
conception of the “Synthesis of the Arts”, which dominated also in Russia between the 19th century and the 20th
century.

In this regard, we might consider Kuzmin’s poetic cycle The Chimes of Love [Kuranty Lyubvi] his most perfect
contribution to the idea of “the Synthesis of the Arts”.

In light of these premises, the research project aims to:

® reconstruct the artistic environment of Petersburg in the late19th and early 20th centuries;

e deepen the penetration in Russia of the aesthetic conception of the “Synthesis of the Arts”, verifying, among the
various possible influences, the extent of taking Wagner's example on the Russian public;

e translate The Chimes of Love, providing in addition to an "informative" translation of lyrics, also a translation
that preserves the rythms of those verses, which are accompanied by a musical score;

e provide a complete set of notes for a hypothetical critical edition.

2) Theoretical framework:

The Horizon 2020 SC6 Work Program “Europe in a changing world: inclusive, innovative and reflective societies”
focuses on the European cultural interactions and their historical evolutions. In this regard, through the analysis of
the Kuzmin’s poetic cycle as a Russian interpretation of the concept of “Synthesis of the Arts”, the proposed research
project seeks to make a significant contribution to the study of the artistic relations between Europe and Russia
during an historical period undoubtedly linked to the construction of their cultural identities.

3) Research project description:

Michail Kuzmin is a well known author to Italian readers: from 1991 to 2015, at least eleven Kuzmin’s works have been
translated. Kuzmin was a prominent figure in the Symbolisms movement of St Petersburg: he was an eccentric,
eclectic, dandy character and embodied the prototype of the end of century intellectual and artist. He is famous
especially as a poet, but he was also a prolific prose writer and a clever essayist and he also distinguished himself for
his music composer's talents (he was a student of N. Rimskij-Korsakov), albeit only at the level of high dilettantism.
These features, combined with a strong interest in the figurative arts (which otherwise he was not practiced) and for
the theater, made him one of the most interesting contributors to the aesthetic conception of the “Synthesis of the
Arts”, which dominated also in Russia between the 19th century and the 20th century.

In this regard, we might consider Kuzmin’s poetic cycle The Chimes of Love [Kuranty Lyubvi] his most perfect
contribution to the idea of “the Synthesis of the Arts”. In fact, in The Chimes of Love Kuzmin acts as the author of a
stage representation, a sort of pastoral, in which the characters express their own point of view through a series of
poems, some of which are sung on music composed by the author himself. Its theatrical performance took place in
Petersburg in a tight circle and in 1910 was published its first edition, containing the lithographs of two of the most
renowned illustrators of that time, Sergej Sudejkin and Nikolaj Feofilaktov. For these reasons The Chimes of Love can
be defined a synestetic text and a small but significant example of the “Synthesis of the Arts”.
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4) Time:

Preliminary Phase (4 month): Bibliographic study, theoretical and methodological setting of research
Phase 1 (5 months):Translate of the text, draw up the commentary on the text

Phase 2 (3 months): Draw up a monograph based on the research results

5) Expected results:

Through the analysis of the Kuzmin’s poetic cycle as a Russian interpretation of the concept of “Synthesis of the
Arts”, the proposed research project seeks to make a significant contribution to the study of the artistic relations
between Europe and Russia during an historical period undoubtedly linked to the construction of their cultural
identities.

In addition, the translation of The Chimes of Love would represent its first Italian version. At the same time, the
premises of a critical edition of the Italian text would arise. This critical edition could be accompanied by the
original partitions and the reproductions of the lithographs of the two previously mentioned artists characterizing
the syncretism of Kuzmin’s creation.

Finally, the conditions for a stage representation in Italian language would be created.
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