ANNEXA

PUBLIC SELECTION BASED ON QUALIFICATIONS AND INTERVIEW FOR THE AWARDING OF NO. 8
EXPERIENCED GRANTS LASTING 36 MONTHS AND NO. 2 EARLY STAGE GRANTS LASTING 12
MONTHS FOR CONDUCTING RESEARCH PURSUANT TO ART. 22 OF LAW NO. 240/2010 AT THE
DEPARTMENT WITHIN THE RESEARCH PROGRAMME CALLED “STARS SUPPORTING TALENTED
RESEARCHER” - ACTION 1 FOR THE YEAR 2019-2021 - 1 * TRANCHE - TYPE A - (CUP:
F56C18000670001)

announced with decree of the Chancellor Rep. no. 126/2019 of 28.02.2019 and posted on the official
registry of the University on 28.02.2019

CODEN. 2

RESEARCH PROJECT

“Hybridization techniques between verse, art and cinema in the poetry of Luis Bagué Quilez
(1978). Content analysis, critical edition and translation of an anthological selection”

Research structure: Department of Foreign Languages, Literatures and Cultures

Duration of the grant: 36 months

Scientific Area: 10 - Antiquities, philology, literary studies, art history

Academic recruitment field: 10/11 - Spanish and latin american languages, literatures and cultures
Academic discipline: L-LIN/05 - Spanish literature

Scientific Director: Prof. Marina BIANCHI

1) Objective:

The objective of this project is twofold: a) to analyze the work of the Spanish poet Luis Bagué Quilez
(1978; Premio de la Critica 2017) in the broader context of his literary and critical production, as well as
in the context of current Spanish poetry, and investigate the rhetorical connection between poetry and
visual arts expressed by the author through irony and ekphrasis; b) identify, within the author’'s
production, a selection of texts representative of the Spanish poetic and cultural actuality and prepare
an anthological compendium to be translated into Italian in anticipation of a possible publication

2) Theoretical framework:

According to a recent hypothesis (Bagué Quilez and Santamaria 2013), Spanish poetry of the last
decades has undertaken at least three directions: some authors are attracted by the aspiration to
fullness and perfection of language; others are placed between an elegiac cadence and a will to
celebrate tradition; others have undertaken what Juan Carlos Abril has called “a third way, far from
naturalism and metaphysics” (2008: 22). Such new discourses would reveal the preoccupations for an
unstable reality, largely deriving from a shattered materiality and a subjectivity to be redefined. The
poetry of Luis Bagué Quilez would fit into the third of the trajectories identified by Abril, being the
expression of a subject who tries to build his own identity in a "Windows Context”, from the title of one
section of the collection Paseo de la identidad (2014). The first phase of the research, therefore, would
assume as a methodological support the study of the theories of the subject (Scarano 2008; Mora 2016)
in the current Spanish poetry, in addition to the use of the reaserches of rhetoric and pragmatics applied
to the poetic discourse; the second phase, dedicated to the translation into Italian of a selection of texts
by Bagué, will fall within the field of translation studies and, specifically, within the area of poetic
translation with particular reference to the phenomenon of literary reception.

3) Research project description:

The first phase of the research aims to reflect on the different modes of representation of the subject
and the poetic experience, led by Bagué Quilez through the rhetorical tools of irony and ekphrasis, not
only pictorial, but also cinematographic. This leads not only to the intellectual attraction of the poet
towards the techniques of hybridization between poetry, art and cinema, but also to the need for
constant metapoetic reflection and a critical exploration of artistic creation that in a few other poetics
of current Spain has reached the creative heights of Bagué. The systematical study of rhetorical



practice (condensed precisely in the figures of irony and ekphrasis) in the poetic work of Luis Bagué
Quilez, will thus highlight both the theoretical reflection on an aesthetic that transcends the limits of
literature to embrace the arts in general, both the consecuences that this aesthetic has in the poet's
production. Through a detailed analysis of the entire critical and poetic corpus of Bagué and the
relevant critical literature, we intend to study the rhetorical itinerary that leads the author to reflect on
the limits of the poetic language (Diez de Revenga 2015: 180), which often leads to in computerized
semantic drifts (emblematic in this sense is the collection Pdgina en construccion of 2011). The
identified interconnection will be articulated on different sequential levels: from the epistemic-cultural
level of the contextualization of the artists and the texts taken into consideration, to the interdiscursive
one of the interferences between poetic, pictorial and cinematographic language and finally to the
interdisciplinary level of the relationship between genres. After the critical study, it will be possible to
establish a significant selection of the author’s poetic texts to be allocated to a translation into Italian.
The theoretical reflection from Translation Studies before the practical work will allow to address
problems related to aspects such as the use of different registers and intertextual references, as well
as the use of rhetorical figures used to poeticize culturospecific concepts.
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4) Time:

Preliminary phase (6 months): survey of the relevant bibliography; setting of theoretical system of
research and bibliographic study;

Phase 2 (12 months): writing of critical essays based on the results of the research, focusing on the
rhetorical aspect of the author’s poetics;

Phase 3 (8 months): selection of significant poems and translation study:;

Phase 4 (10 months): translation and editing of a critical apparatus and notes.

5) Expected results:

Through the analysis of Luis Bagué's critical and poetic work, it is intended to provide a significant
contribution to the study of the production of one of the best representatives of current Spanish poetry,
still little explored except through fragmentary studies that do not contemplate the work in its
wholeness and, above all, the evolution of his writing. If Bagué has always been faithful to the aesthetic
principles of formal clarity and recourse to daily life in rhetorical arguments, the latest collections and
in the specific Clima Mediterrdneo (Premio Nacional de la Critica in 2017) affirm a strong awareness of
the historical responsibility of the poet facing social and identity issues that have never been more
urgent than now. With the publication of research results in foreign open-access scientific journals, the
project is also part of the debate opened by international critics about the relationship between visual
arts and poetry according to the theoretical perspective of visual culture (Coglitore), offering an
analysis of the links between poetic and figurative art and extending it to a work in which such
hybridization has not yet been deepened from a critical point of view. In fact, the ecfrastic tool emerges
to summarize the personal and historical conflicts of the contemporary era, then reelaborated through
irony, a genuine stylistic feature of current Spanish poetry and a figure that Bagué uses so that the
excess of reality - an unbearably tragic reality - do not alter the emotional response in the reader.
Finally, the translation of an anthological selection, enriched by an accurate critical apparatus
elaborated with a translation studies perspective, would represent a first Italian version of the author's
poetry that would help to make it known for the first time also in Italy, consolidating the results
disseminated through the critical studies about his work.
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